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Talas and

—the Tanpura

CBSE Hindustani Music Vocal (034) theory 2026-2% - Unit 4 = 6 marks of 30 - Jhaptaal,

Rupak, Dhamar; Jruning of Tanpura

Chapter map

Tala terms, Layakari
thah, dugun, tigun, chaugun

Tala and Tanpura

Dhamar
14 matras, 5+2+3+4

Jhaptaal, Rupak
10 and # matras

Tanpura
parts, tuning

What is inside

1. Tala terms and the Bhatkhande signs

2. Jhaptaal, Rupak, Dhamar in Thah, Dugun, Tigun and Chaugun (12 tables)

3. Tanpura: labelled parts and tuning steps

4. Every CBSE board question of 2024, 2025, 2026 on this unit, solved; MCQs, A-R

. This unit in the board paper

year
2024
2025
2026

| mark

Jodi taar statement

types of Tanpura; bridge statement
Rupak vibhags

2 wmarks

Dhamar thah + dugun / tuning; Tanpura picture
Dhamar / Jhaptaal thah + tigun; tuning
Dhamar + dugun; tuning; Jhaptaal tigun

Based on the CBSE Hindustani Music Vocal syllabus 2026-2%. Al answers written by us.
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S.] Tala terms %*

tala

matra

vibhag

sam

tali

] khali
theka

avartan

laya

| layakari

a fixed cycle of beats (matras) that measures time in music
the unit beat

a section of the fala

the first matra, the most stressed: sign X

a clap at the start of a vibhag: signs 2,3, 4

a wave of the hand (empty beat): sign 0

the fixed bols (syllables) of a tala on tabla or pakhawaj

one full cycle of the fala

tempo: vilambit (slow), madhya (medium), drut (fast)

VHBagay

playing bols in proportion to the matra: thah (1 bol per matra), dugun (2), tigun (3), chaugun (4)

ertical lines,

pu1' X, 2, 3, 0 below the first matra of each vibhag, and join the bols of one matra with an arc (shown here as an

underline curve). In dugun, figun and chaugun the theka is repeq+ed so that the whole cycLe is filled: dugun covers the

cycle with 2 avartans of bols, tigun with 3, chaugun with 4.

S.

10 matras; b4 vibhags of 2+3+2+3; talis on 1(X), 3 (2), 8 (3); khali on 6 (0). Used tor vilambit and madhya quq khayal

B ] 1 N
ana bnayans; PLUYGQ O 1aola.

FhekaBhiNatDhi-BhiNat-FiNat-Bhi-DhiNa
Jhaptaal: Thair (single) =10 matras ~ vibhags 2F3¥F2F3
—X 1 2
| Dhi Na
2 3 4 5
] Dhi Dhi Na
0 6 b
I Ti Na
13 3 9 10
Dhi Dhi Na
Jhaptaal: Dugun (double) - 10 matras - vibhags 2+3+2+3
- |x 1 2
2 3 4 5
0 6 1
3 8 9 10
Jhaptaal: Tigun (triple) - 10 matras - vibhags 2+3+2+3
X 1 2
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VHBagay
2 3 4 5
NaDhiDhi NaDhiNa DhiDhiNa
0 6 1
— TiNaDhi DhiNaDhi
— 3 3 q 10
NaDhiDhi NaTiNa DhiDhiNa
Jhaptaal: Chaugun (fourfold) - 10 matras - vibhags 2+3+2+3
X 1 2
DhiNaDhiDhi NaTiNaDhi
—2 3 Y 5
DhiNaDhiNa DhiDhiNaTi NaDhiDhiNa
0 6 3
DhiNaDhiDhi NaTiNaDhi
3 3 9 10
— DhiNabDhiNa DhiDhiNaTi NaDhiDhiNa

3.3 Rupaic k¥

1 matras; 3 vibhags of 3+2+2. Its sam falls on khali: matra 1 is shown X/0 (sam and khali Jrogefher); talis on 4 and 6.

Used for madhya laya khayal, bhajan, geet; played on tabla.

Theka: Ti Ti Na | Dhi Na | Dhi Na

Rupak: Thah (single) - 7 matras - vibhags 3+2+2

X/0 1 2 3
E— Ti Ti Na
_ |2 Y 5

Dhi Na
3 6 1
Dhi Na
RapaicDugun Cdoable) ~ 7 matras - vibhags 3¥2F2
——X/0 1 2 3
TiTi NaDhi NaDhi
2 Y 5
NaTi TiNa
N—r N——
3 6 i
| DhiNa DhiNa
Rupak: Tigun (¢ triple) - 7 matras - vibhags 3+2+2
X/0 1 2 3
TiTiNa DhiNaDhi NaTiTi

2 4 5
— NaDhiNa DhiNaTi
— 3 6 1

TiNaDhi NaDhiNa
Rupale: Chaugun (fourfold) - 7 matras - vibhags 3+2+2
X/0 1 2 3
TiTiNaDhi NaDhiNaTi TiNaDhiNa
—2 Y 5
DhiNaTiTi NaDhiNaDhi
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| 5.9 Dhamar ¥k

trmatras; 4 vibhags of 5+2+3+4; tatis on 1¢X), 6 (2),11(3); khation 8 (0)- Ptayed on the pakhawaj with Dhamar gayaki

(a silent, beld matra)

Theka: Ka Dhi Ta Dhi TaIDha S1GaTiTalTi TaTaS

Dhamar: Thah (single) - 19 matras - vibhags S+2+3+4

X 1 2 3 4 5
Ka Dhi Ta Dhi Ta
2 6 1
| Dha S
0 3 q 10
Ga Ti Ta
3 1 12 13 14
| Ti Ta Ta S
Diravrrar—Dugu Cdoabte)——t—matras— vibtags S+2+3+Y
___Ix 2 3 4 5
KaDhi TaDhi TaDha SGa TiTg
2 6 3
0 3 9 10
KaDhi Tabhi Tabha
3 1 12 13 14
SGa TiTa TiTa TaS
N— N— N—— N—
Dhamar: Tigun (triple) - 14 matras - vibhags S+2+3+4
X 1 2 3 Y
KaDhiTa DhiTabha SGaTi TaTiTa TaSKa
—2 6 3
| DhiTabhi TabhaS
0 3 9 10
GaTiTa TiTaTa SKaDhi
3 1 12 13 14
—— TaDhiTa DhaSGa TiTaTi TaTaS

X 1 2 3 Y 5
KaDhiTaDhi TaDhaSGa TiTaTiTa TaSKaDbhi TaDhiTaDha

2 6 1
SGaTiTa TiTaTaS

—0 3 9 10

KaDhiTaDhi TaDhaSGa TiTaTiTa

3 i 12 3 Y
TaSKaDhi TaDhiTaDha SGaTiTa TiTaTaS

Quick compare
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 Hajar
tala matras vibhags tali khali
| Jhaptaal 10 2+3+2+3 1,3,8 6
— | Rupak i 3+2+2 4, 6 1 (sam)
—— | Dhamar 14 S5+2+3+4 1,6, 8

| 5.5 The Tanpura %k

A four-stringed drone instrument that gives the Adhar Shadaj (base Sa) and its harmonics for The singer. Types: male

-
ICI"IJ

"Tnnlr_mri"

-l—l-— khoontiyan (4 pegs)

H—|

— -—m'eru#'ure'e'r'(upper mot)

[EAY
————— dand ﬂ ottow T eCK)

w“ e
/ ghodi (bridge) + jawari

fumba (qourd resonator)
\ 'o'.ﬁl— manke (beads for fine tuning)

\-74 langot (failpiece)

Strings: 1st: mandra Pa (or Ma / Ni for ragas without Pa); 2nd and 3rd: jodi taar (pair), tuned to madhya Sa (steel);

tth: kharaj, mandra Sa (brass/copper, thicker).

Tuning the Tanpura >k k

1. fix the singer's Sa (pitch), e.q. from a harmonium or electronic tanpura

2. tune the two jodi strings exactly to madhya Sa with the pegs, then match them with the beads

3. tune the first string to mandra Pa (Main ragas like Malkauns, Ni in some others)

4. tune the kharaj (4th) string fo mandra Sa, one octave below the jodi

5. fine-tune with the manke; adjust the jawari threads on the bridge for a rich buzzing "naad"

6. pLUCK Inorder Pa->5a-5a->a (mlddLe hnger Tor the first, index hnger for The o‘rhers) evenl.y, without sTopplng

CBSE board guestions 2024-2026, fully solved

CBSE 2025 - 034 How many types of Tanpuras are there? (A) male (B) female (C) male and female (D)

I)

only faar saptak swaras Tanpura e

—Ams. (C) Fate and female Tanpura

CBSE 2024 - 034 S |: In the Tanpura, jodi taar are tuned in Shadaj. S II: The fime cycle of ragas was

established by V.D. Paluskar in modern fimes. m

Ans. (B) STcorrect, S ITincorrect: the modern fime theory was set out by V.N. Bhatkhande. (No official

scheme for 2024; answer by us.)
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CBSE 2025 - 034 S |: Jati of Raga Bhairav is Sampurna-Sampurna. S II: The lower parf of the Tanpura is
called the bridae. [

Ans. (C) S| correct, S Il incorrect: the lower round part is the tumba; the bridge (ghodi) sits on the

tabli.

__ CBSE 2026 - 034 M@mﬁmﬂmﬁmlm&m@—

arranqemen’r of Rupak is 3-2-2.

Ans. (D) S lincorrect, S Il correct.

—— CBSE 2024 - 034

ofa Tnnlr_\urn

tables on pages 3-4 [1+1]

B) Tuning steps 1-6 in 5.5: jodi to madhva Sa. first string to mandra Pa (or Ma/Ni). kharaj to mandra S

fine tuning with beads and jawari, pluck Pa Sa Sa Sa. [2] (No official scheme for 2024; answer by us.)

____ ¢BSE 2024 - 034 _(B) Drawa Tanpura marking its parts (2]

_dand, meru/ateet, khoontiyan. (No official scheme for 2024; answer by us.)

T CBSE 2025 - 034~ (R)Write Dhamar Tala or Jhaptaal with its Thah and Tigun in tala notation. OR (B)

o . ol o o ./ P FAY
apecmi.lhes of Raga Dages'nrl (see €h6): -

1]
1]

— ¢BSE 2025 - 03¢ —(B) Describe the process of "runmg the Tanpura. E

0 manhdra Fa (Fla/Ni as The raga needs/, kharaj To mandra >a, Tine Tuning WIth manke and jawarl, play Fa

1

T N ) ] (W]
90 50 30 evenl.y. ['T7%]

CBSE 2026 - 034 (A) Describe Dhamar |ala and write iTs Dugun in Tala notation. 27

—Awms. Dhamar: T4 matras; 4 vibhags 5+2+3+4; talis on 1, 6, 1 khali on 8; played on pakhawaj;

accompanies Dhamar (Hor1) qayakr; theka Ka Dhi TaDhi TalDhaSTGa 1T TafTi Ta 1a S, {711 Dugun: table

1

on page 3 (two bots per matra, theka twice inone cycte) 1]

CBSE 2026 - 039" (B) Describe the funing of a Tanpura. 27
Ans. Asin 2025: introduction [#] and The Tunmg process KFAR
[2]

¢BSE 2026 - 034 (B) Describe thp’rqu and write its Tigun in tala notation.

Ans. Jhaptaal: 10 matras, 2+43+2+3; X on 1, 2 on 3, 0 on 6, 3 on 8; theka Dhi Na | Dhi Dhi Na | Ti Na | Dhi

Dhi Na; used for khayal and bhajan. [1] Tigun: fable on page 2 (three bols per matra). [1]

20 MCQs

4 Al : [T B I | ko L
T TITUITUS 1 \JIIUPIUUL. Z. VlUlluB: UTJ

AN E) IO BB R (A) 2434243 (B) 34242 (C) S+243+4 (D) iy
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3. Khali in Jhaptaal falls on matra: 12. Two bols in each matra is:
(A)1(B)3(c)8 (D)6 (A) duqun (B) thah (C) tiqun (D) chauqun
4 Matras in Runak: 13 Rols in one matra of chauoun:
gtrags in Rupak ] L atra augu
A 10 (B8) T ()14 (D) 16 A20@)4(c)3(d)1

16. The kharaj string gives:

. Vibhags of Dhamar: (A) mandra Sa (B) madhya Pa (C) faar Sa (D) Ni

(R) 5+2+3+4 (B) 4+4+4+2 (C) 2+3+2+3 (D) 13. The 9ourd of the Tanpura is the:

3THF3FY (A) tumba (B) dand (C) meru (D) langot

8. Khali in Dhamar falls on matra: 18. Beads for fine funing:

(A)11(B)6 ()8 (D)1 (A) tabli (B) khoontiyan (C) jawari (D) manke

9. Dhamar is pLayed on the: 19. Threads on the bridge for buzz:

(A) flute (B) sitar (C) sarangi (D) pakhawaj (A) LanqBtB) jawari (C) manke (D) meru

10. Sign of sam:

20 TnnPum plurking arder:

(Ao (B)x(C)2(D)3 (A) Sa Sa Pa Pa (B) Sa Pa Sa Pa (C) Pa Sa Sa Sa
1. Sign of khali: (D) Ma Ga Re Sa
A)2@)X@EomdyY

1) -2C) -3(Md)-4¢@B) - 5B  -6®) -7C)-8()-9®) 10 -nde)-124) -3

@) 190015 16 CA) 17 (A) 18 (D) 19 (B)-20(C)

Assertion—Reason (6)

(A) Rath

\Tv7

2. A Rupak's first matra is marked X/0. R: Rupak's sam falls on khali.
3. A: Dhamar is played on tabla in khayal. R: Dhamar has 14 matras.

4. A: Jhapth has three vibhags. R: Jhap*qat's vibhqgs are 2+3+2+3.

5. A: The first Tanpura string is tuned o Ma in Malkauns. R: Pa is varjit in Raga Malkauns.

6. A: Jodi taar are tuned to madhyq Sa. R: Male Tanpuras are Larger.

Key: 1 C(A) -2 (A)-3(D)- -9 -SA) 6B

Practice

1”-1. ch (9

[») Le ta Tl als d \
WITIC r\uPur\ T TTuimruryg \,uuuﬂun. \Yy)

2. Write +h&d|£e¢eneesbeiween4hqp¢aaqund-2upek—(2—)—

Ansuers: 1. tables on page 32 10v# matras; 4v 3 vihhngq; sam with tali v sam on khali: khali on 6 v on 1

Free sample - Class 12 Legal Studies (CBSE 074, 2026-27) - notesbazar.in 7



FREE SAMPLE | Buy the complete pack at notesbazar.in | page 8 of 8
VHBazay

Summary

 Terms: matra, vibhag, sam X, tali 2/3, khali 0, theka, avartan, laya, layakari (thah, dugun, tigun, chaugun).

o Jhaptaal 10 (2+3+2+3; khali 6); Rupak ¥ (3+2+2; sam on khali); Dhamar 14 (5+2+3+4; khali 8; pakhawaj).

e Tanpura: male/female; fumba, tabli, ghodi + jawari, langot, manke, dand, meru, khoontiyan; strings Pa Sa Sa
Sa(kharaj).

e Tuning: jodi to madhya Sa, first to mandra Pa (Ma/Ni), kharaj to mandra Sa, beads, jawari.
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